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Introduction

The School of the Built Environment with its three 
constituent departments – Architecture, Planning, 
and Real Estate and Construction – is widely 
recognised as one of the world’s leading centres 
for research and teaching in this field. Professional 
education lies at the heart of the School’s activities 
yet, as the work included here demonstrates, 
professionalism does not in any way preclude 
creativity. In fact, quite the opposite: as the issues 
facing the planet become ever more pressing, 
the need becomes all the greater for creative 
approaches that not only provide solutions to 
immediate problems but contribute to new ways 
of thinking about the challenges we face. The 
work presented here shows how students at all 
levels in the Department of Architecture, from first 
year undergraduate upwards, are developing their 
creative abilities in ways that suggest they will go 
on to make a significant and creative contribution 
to the profession. As ever, I am pleased to write 
this foreword and unashamedly proud of the work 
contained in this yearbook.

Prof John Raftery
Pro Vice Chancellor
Dean, School of the Built Environment

Welcome to the Oxford Architecture Yearbook 
2008, which showcases some of the student work 
carried out during 2007-08.

The year has seen a further expansion of the 
activities of the school, with eight Vertical Units 
in the BA and six DS studios in the Diploma. The 
introduction of new units has further enriched the 
diversity of the educational experience provided 
by the school. This has been reinforced by the 
re-shaping of our studios. Two large studios now 
accommodate students from second to sixth year 
in a learning environment where students learn 
from one another as much as from their tutors.

Highlights of the year included the Designs on the 
Planet workshop, attended by two-thirds of the 
UK’s architecture schools, which explored ways 
of addressing climate change within the design 
studio. The Designs on the Planet agenda was 
taken up by SCHOSA – the Standing Conference 
of Heads of Schools of Architecture – and is being 
rolled out to architecture schools nationwide. 

Closer to home, Diploma students devised 
a weekly series of workshops on sustainable 
construction, which thanks to sponsorship from 
Ibstock will be repeating next year. Not to be 
outdone, first year undergraduates created an 
installation for the London Festival of Architecture 
which intrigued and delighted visitors to London’s 
South Bank for two days in July.

Intrigue and delight were also the hallmarks of a 
major exhibition at the National Gallery of Arts 
in Albania. Curated by gallery director Rubens 
Shima, The City: Visions and Realities presented 
work from students of architecture and fine 
art at Oxford Brookes together with work by 
contemporary Albanian artists and students from 
Tirana. In a city undergoing massive expansion, 
the exhibition interrogated the urban experience 
and set out visions and strategies for change – and 
provided a ringing endorsement of the status of 
the work now being created in the school.

Prof Mark Swenarton
Head of the Department of Architecture

Facing page: The City: Visions and Realities exhibition at the 
National Gallery of Arts, Tirana, July - September 2008 (poster 
design by Genti Gjikola, Paul Nicholls, Adam Holloway). 



Jane Anderson, Colin Priest, Ana Araujo,  
Aaron Crawford, Carsten Jungfer, Andrea Placidi

Rebecca Adjei, Areege Al Zubaidi, Gregory Andrews, Steven 
Ascensao, Clarice Awuondo, Emily Ballance, John Barham, Ashley 
Bell, Jessica Bell, Michael Bell, Oliver Beros, Casey Bibby, Pavan 
Birdi, Astrid Bois D’Enghien, Carlota Boyer, Parveer Braich, Adam 
Brazier, Aaron Brownsdon, Sofiya Burnusuz, David Cloux, Jonathan 
Comfort, Konstantinos Damiris, Hannah Davies, Natalie De La 
Mare, Lucy Dickson, Clare Diggins, Diana Elia, Michelle Evans, Emily 
Falcon, Ciaran Farmer, William Fisher, Carley Freeman, Rebecca 
Fulton, William Garforth-Bles, Kate Gavrilovic, Saeid Golijani, Alison 
Gray, Nicholas Green, Tom Greenfield, Joshua Greig, Charlotte 
Griffiths, George Guest, Alexander Hammond, John Hodgkins, 
Chantelle Holt, Jonathan Hughes, Thomas Hughes, Francis Hunt, 
Aleksandra Jaraczewska-Syed, Harry Jones, Kate Jones, Simon Kent, 
Louise Kimpton, Misha King, Maria Kiuber, Charlotte Knight, Corinne 
Kramer, Luka Kreze, Jenna Larke, Ileana Liaskoviti, Alice Lockerbie, 
Paal Lokke, Carlos Lora Yunen, Nicola Mackay, Tina Mansour, Luke 
Marchant, Ruth Marsh, Caroline Meadley, Andrey Mitov, David 
Morgan, James Muller, Behnoud Najafi, Harriet Nelson, Tsz Ying 
Ng, Ketil Nord, Benjamin Northover, Sam O’Donovan-Jones, Molly 
Odhiambo, Harry Ogden, Anvitha Patalay, Mital Patel, Hannah 
Pells, Matthew Phillips-Howard, Thomas Pniewski, Sophie Pocock, 
Dimitrios Polyzos, Gemma Roberts, Antonio Rovira, Viral Shah, 
Laila Sheikhzadeh, Rachel Shotliff, James Simcock, Kathryn Sims, 
Linn Slattum, James Smith, Rika Sonobe, Victoria Spencer, Marius 
Storseth, Michael Straw, Katherine Sweeney, Jignesh Tailor, Richard 
Taylor, Sarah Timm, Matthew Townsend, Robert Tsang, Suzan 
Ucmaklioglu, Olid Uddin, Malvina Vonta, Thomas Walker, Alexander 
Wateridge, Pernille Welin-Larsen, Matthew Winning, Rebecca Woods, 
Seung Yeon Yu

This year we focused on architecture and the 
body through architectural design, critical 
thinking and experimentation. Semester one 

began with the construction of a made-to-
measure device that would fulfil our intimate 
and functional requirements at a 1:1 scale. 
This was followed by the design of a shop to 
meet the needs of Cowley Road in Oxford. 
Semester two moved to the mind, with a house 
for an obsessive collector in Angel Meadow. 
The projects reflect the dynamic, physical and 
cultural contexts of the site, a collection and 
the book that inspired them. 

Together we challenged conventions and 
explored new territories. We used a variety 
of forms of representation, integrated new 
modes of communication (ob1architecture.
blogspot.com) and architectural exploration 
in preparation for the complexities facing the 
architects of the future (with thanks to Adam 
Arts, Nick Hayhurst, Stefan Kogler, Judith 
Loesing, Tim Rettler, Stefanie Schulze-Westrum, 
Takero Shimazaki, Peter Tompkins).

First Year
BA Hons Architecture/Interior Architecture



Facing page: Michael Bell, Shipwrecked; below: James Simcock Frankenstein’s House. Overleaf, clockwise 
from left: Ben Northover, House for Jeeves and Wooster; Aaron Brownsdown, Cowley laundrette; Hannah 

Davies, Princess and the Pea; John Hodgkins, Rehab House; Charlotte Griffiths, Dream Catchers House; 
Lucy Dickson, Hide house/Seek house; Astrid Bois D’Enghien, House for a blind war veteran







Liam Young, Colin Priest
Amelia Burgess, Shelley Borland, Charlotte Buckley, Jon Cartwright, Benjamin Davis, 
Andrew Fenning, James Gold, Chris Green, Mark Hanley, Benjamin Hawkins, Alexander Hills, 
Jonathan Holden, Harry James, Katarina Klavenes, Amie Lyndon, Kerri Maher, Emma Morley, 
Robert Petherick, Hayley Poynter, Valters Pozarnovs, Paul Richardson, Eleanor Tallowin, 
Oliver Thomas, Natalie Tomsett, Kaspar Varmuza, Martin Walsh, Alexander Williams, Julia 
Wilson.

Contemporary geographies are no longer 
bound together by the corporeal fabric of 
stuff but by attention spans, wireless flows 
and 24-hour television. The world of objects 
has been supplanted by a world of exchanges 
and networks, invisible maps searching 
for territories, a new hybrid of landscape 
and event. ‘Place’ has become a shifting 
form of performance as these event-based 
organisational systems define communities and 
identities. Within the unit each year a specific 
event typology is examined, questioned and 
re-imagined in order to conjure alternative 

visions of the city. This year we followed the 
billowing dust of the Dakar Rally, peering 
through the veil of debris to engage struggling 
local nomadic communities. Working at 
micro and macro scales, sustainable ecologies 
of mutable architectures and event-based 
infrastructures were proposed. They are 
architectural responses that are neither built 
edifice nor dynamic organism but something 
in between (with thanks to Abi Abdolwahabi, 
Adam Arts, Darryl Chen, Jennifer Chen, Kate 
Davis, Andreas Helgesson, Matt Lucas and 
Barney Vaughan-Spruce).

Unit A
BA Hons Architecture



Facing page, from top: Emma Morley, Natalie Tomsett, Unit A exhibition; below, clockwise 
from top left: Julia Wilson, Katie Klaveness, Emma Morley, Amelia Burgess, Shelley Borland. 

Overleaf left, clockwise from top left: Natalie Tomsett, Amy Burgess, Ben Hawkins, Amy 
Burgess, Julia Wilson, Kaspar Varmuza, James Gold. Overleaf right: Alexander Hills







Sarah Stevens, Patrick Bonfield
Kenzo Ariyasu, Adam Baker, Oeyvind Bogen, Charlotte Bovis, Riddhi Chauhan, Scott 
Chenery, Alexandra Cleovoulou, James Dowding, Anine Herbern, Andrew Jones, PK Koufie, 
Leon Kuforiji, Lucas Losada Gomendio, Angus McDougall, Erin McLoughlin, Natalija Pavlova, 
Leighton Peach, Tom Perchard, Kartik Poria, Andrew Smart, Yang Song, Michelle Wardle, 
Cheuk Wong, Becki Woodhams, Anna Zaremba 

Unit B
BA Hons Architecture

We are concerned with site-sensitive 
architecture that relates to its time and place, 
continuously adjusting, responding and reacting 
to fit itself to the present state of its environment 
and inhabitants. Nothing stays still. Indeed, 
the only constant is change itself. It seems 
that reaction and interaction are pre-requisites 
for inhabiting an environment and sheltering 
occupants in such a level of flux. Why therefore 
should architecture be static? 
 
Can a building not interact with its environment, 
be aware of those within and without, the 

changing weather and the movement of time? 
Form an alliance with those inhabiting it, 
seamlessly flow with the changing tides and the 
shifting winds, to form a constant; something 
beyond this flux which can be grasped hold 
of - the identity of that specific place? The unit 
explored these ideas, starting with an immersion 
in the site, including the design, making and use 
of a site-measuring device. An initial response 
to the site was made to capture something of 
its essence as a memento. This understanding 
then fed the major design projects for a weather 
station and a sailing school.



Facing page, clockwise from top left: Charlotte Bovis, weather station model; Angus McDougall, 
waterline model; Angus McDougall, weather station; below: Tom Perchard, waterline; Erin 

McLoughlin, weather station. Overleaf, clockwise from top left: Charlotte Bovis, weather station view 1 
and 2, Charlotte Bovis, weather station walkway; Angus McDougall, weather station perspective







Igea Troiani, John Stevenson
Alexandra Adamson, Alexandra Apostolidou, Ioannis Apostolou, Damon Ball, Jessica 
Barber, Johanna Beltran-Torres, Alison Cadman, Luke Charlesworth, Joel Cullum, Guy De 
Montfort, Teresa English, Maren Holte, Andrew Hughes-Onslow, Tom James, Colleen Jose, 
Beth Madgwick, James Marshall, Harriet Marshman, Christine Murphy, Maria Myrianthous, 
George Nearchou, Maria Nikolousi, Dane Nutting, Chloe Oades, Hannah Roberts, Joe Storey, 
Duncan Van Ellemeet  

‘In this age of environmental concerns, some 
might be aghast at a study of driving. However,  
if we are to deal with the congestion, pollution, 
energy consumption and dangers that cars help 
create, we must consider that the politics of 
driving necessarily includes a consideration of 
the pleasures of driving in order to understand 
why people will not simply abandon cars even 
if affordable and efficient public transport were 
suddenly available’ (Iain Borden). 
 
The focus of the Unit C studio was the critical 
study of the pleasure of driving. It emerged 

as a response to Iain Borden’s comment and 
took its title from Mitchell Schwarzer’s book 
Zoomscape (2004). Initially, the studio used 
filmmaking as a method by which to study 
both the site of the first project (the M40 strip 
from Oxford to Westway in London) and 
the experience of driving across the English 
landscape. This led to the design of an ideal 
‘House of the Future’ which accommodated 
the needs of nomadic communities and the 
continuous traveller. Damon Ball embraced the 
brief by designing expandable ‘ladybird’ style 
carriages which attached to one’s vehicle and 

Unit C
BA Hons Architecture



Facing page, top left: Jessica Barber, sequence of buildings on BMW site; Joel Cullum, the Ferrari complex, Oxford; 
Jessica Barber, sequence of showroom buildings. Overleaf, clockwise from top left: Damon Ball, house for the future 

for 1000 travellers; Tom James, anti-showroom car drop-off collage; Tom James, sections and plans; Duncan van 
Ellemeet, section for IKEA-style car showroom shelving unit; Damon Ball, ladybird-style mobile home on site of M40

plugged into refueling centres located all over 
the world and designed to float with rising 
water levels.  

In semester two, using the BMW plant 
Oxford as a site, the studio investigated the 
consumption of cars as commercial fetish. 
Duncan Van Ellemeet adopted an interactive 
approach, designing a car part showroom 
‘shelving unit’ in which, in the mode of 
shopping at IKEA, people could assemble 
their vehicle on site. Van Ellemeet’s project 
was self sustaining, making the energy it 

used from steam power. Conversely, Tom 
James reacted to the wasteful consumption of 
car sales. He designed a television-building 
which deliberately discouraged the buying 
of new cars. On its exterior screen it exhibits 
images of car accidents. On its interior, cars 
are dropped from a great height to show 
their fragility and the futility of buying a new 
car. Laboratory coats for the tour guides 
were designed to question the propaganda 
associated with car advertising.







Melissa Kinnear, David Sanderson
Sofia Alexeli, Elizabeth Barnes, Manuela Belova, Mallika Bhattacharya, Neil Burgess, Neil 
Carney, Marc Cervera, Kristine Cimane, Lawrence Cottam, Sarina Crossley, Sofia Davies, 
Robert Fitzpatrick, Maria Georgakopoulou, Dimitrios Gkiouzelis, Christopher Griffiths, 
Kumundu Kananke Arachchilage, Emily Lowry, Sally Marshall, Helen Matikainen, Jonathan 
Medlock, Jasvir Mehat, Sonny Moore, Maylis Mouton, Carmelita Munson, Frederick Naish, 
Jacqueline Nicholson, Raz Rahmani-Shirazi, Mohammad Rashedi, Matthew Sears, Jennifer 
Young, Ka Hei Kala Yuen

The International Development and Emergency 
Practice (IDEP) studio explores the challenges 
of making appropriate interventions within 
low-income neighbourhoods, by looking at the 
social, economic and political undercurrents of 
a given place. 

This year’s programme centred on Alexandra 
Township, a dense low income settlement 
of some 350,000 people located within 
Johannesburg in South Africa. Probably the 
wealthiest city in Africa, ‘Joburg’ has one of 
the world’s highest crime rates, while South 

Africa itself has one of the greatest recorded 
inequalities between rich and poor anywhere 
in the world. 

Students engaged in a variety of activities 
including researching and role-playing the 
residents of ‘Alex’, invading a nearby site, 
becoming architectural design teams, and 
subsequently developing design schemes. 
These included HIV and AIDS clinics, waste 
recycling centres, performance space, a police 
station and housing.

Unit D
BA Hons Architecture



Facing page, clockwise from top left: children at Alex 
township; Sofia Davies, secondary school; Jacqueline 
Nicholson, creche. Overleaf, from top: Sofia Davies, 
secondary school; Frederick Naish, theatre concept

January’s study tour focused on three aspects 
of Joburg life. The first was ‘architecture of 
the struggle’, commemorating the fight against 
Apartheid. The second concerned kitsch – the 
brash architecture of casinos and shopping 
malls, often copied from Italian renaissance.

The third aspect was low-income settlements. 
Two days were spent in Alex, hosted by the 
Alexandra Renewal Project (ARP), a large-scale 
initiative which is building low-income housing 
and providing facilities and infrastructure. 

The challenge throughout the visit was to ask 
the question, ‘I see what I see, but what am I 
looking at?’ Too often judgements are made 
on the physical aspects of settlements alone, 
without considering the non-visible elements 
such as politics, social differences and wealth 
that make up a city’s fabric. 







Tonia Carless, Sally Daniels
Adam Adamu, Will Ballard, Will Bayliss Brown, Heli Bradley, Victoria Chan, 
Emma Cuthbert, Sarah Dias, Joe Dinwiddie, Yvonne Hamell, Jon Headland, 
Michail Kalamenios, Sarah Krekorian, Yuko Konishi, Jan Lewicki, Sam Lund-Harket, Ompei 
Maenobo, Georgios Makridis, Adam Ngan, Sam Rodger, Manpreet Singh, Chris Smalley, 
Perran Trewhela, and Hayley Yu.

Open School was a reciprocal agenda 
which took the architecture studio out of the 
university and brought users of space (school 
children) into the architecture studios. The unit 
considered a permeability of educational space 
physically, through the architectural proposals, 
as well as socially, through the research work 
 
The unit entered a live competition to propose 
a design for an existing derelict seaside pier, 
imposing its own agenda of designing a school 
for the pier with each student developing their 
own brief. The unit looked at a range of ‘open’ 

educational spaces, such as dance, mobile, 
environmental and nature study schools.  
 
Pleasure and amusements were driving 
concepts for the schools, using the precedent 
of Coney Island in New York, with its infinite 
possibilities for reinvention.  Proposals ranged 
from a massive physical intervention to an 
‘invisible’ architecture, with the emphasis upon 
a sustainable approach. 
 
In the spirit of openness, tutorials, working 
studios and crits were taken out of the 

Unit E
BA Hons Architecture



Facing page: John Lewicki, Birnbeck Island section; John Lewicki, burned out building; below: John Lewicki, 
Interior. Overleaf, clockwise from top left: John Lewicki, Invisible Architecture, a school for Birnbeck pier, 

Weston-super-Mare; Ompei Maenobo, Invisible Architecture, a school for Birnbeck pier, Weston-super-Mare

university and onto the beach, as well as other 
seaside public spaces and piers. The pier design 
was then brought back into the school, as gifts 
for children. These varied from a designed 
computer game to sand models, magic tricks 
and pocket architectures. The designs were 
then developed through a series of creative 
workshops with the children, who came from 
Bayards Hill Primary School in Barton, Oxford.   
 
The final study was of the existing primary 
school, where students selected to design one 
of three options: a classroom, using retrieved 

materials from a fictional arson attack, with 
the possibility of a physical openness in its 
location; an entrance, using self-build to open 
the space up to parents and families to recreate 
the school; or the total reconfiguration of the 
school space to open the school up to the 
wider space of the city and beyond. Projects 
ranged from an underground bunker classroom 
embedded within the playing field/orchard, 
to architectural interventions and events in 
the city, created by children, which flow back 
into the school as spatial interruptions to the 
existing buildings.







Amanda Marshall, Anthony Wise
Paul Avery, Jonathan Barnard, Maria Buontempo, Amanda Chan, Jing Chen, Dan Collier, Alice 
Flaxman, Alexios Georgiadis, Ian Lapworth, Gareth Leech, Paul Lewis, Mark Lord, Louisa Ma, 
Victoria Mcilroy, Ayesha Patel, Richard Phillips, Sebastian Pitman, Ioannis Polychroniadis, Sarah 
Popoola, Pavel Stankov, Hashem Wali, Clea Whitley, Nicole Alice Witney, Richard Woolford, 
Conor Worth, Ithomi Zafiropoulos

As the rising seas threaten London, a new 
Thames barrier is built between Kent and 
Essex. An ‘Edge City’, comprising various 
fundamental, bad neighbour, and semi-legal 
building types, comes into being in the lagoon 
thus formed. Las Vegas, Dubai, and Venice, 
settlements characterised and indeed defined 
by their isolated circumstances and dramatic 
architecture, were some of the early references.

In the first semester students analysed the 
history, geology and sociology of the site, and 
were each given two recognised artists to study, 

representing mood or ethos, and tectonic 
sculpture. Using these tools, and exercises in 
collage and modelling, they developed their 
individual masterplans.

In the second semester, after a unit trip to 
Venice and Rome, students focused in on one 
structure/building type within their masterplan. 
Individual briefs were developed based on one 
of the building types they had been asked to 
include on their ‘Island of Life and Death’. The 
resulting piece of architecture formed the main 
detailed design project of the year, typically 

Unit F
BA Hons Architecture



springing from their masterplan project and 
the sculptural and philosophical investigations 
which had occurred as part of that work. 

Unit F started the year by designing a whole 
settlement, by looking at the big issues at a 
large scale. What does any settlement need in 
order for it to provide for the physical, mental 
and spiritual needs of its inhabitants? What is 
the role of a church in today’s contentious and 
often secular culture? What do we think about 
prisons? Are they there to punish or to teach? 
How close can a society get to the reality 

of death? We think of Venice’s San Michele 
cemetery island....

By the end of the year students had learned 
that detail and small scale is as important as the 
bigger picture and that, as architects, we must 
be athletic in dealing gracefully with both.

Facing page, from top left: Richard Phillips;  
Jonathan Barnard; below: Jonathan Barnard; 
Amanda Chan. Overleaf left: Conor Worth; 

overleaf right: Richard Phillips







Toby Shew, David Greene 
Emmanouil Afendakis, Nasser Alamadi, Alexandros Alexandris-Kyriazi, Simon Beaumont, Eudes 
Bonneau-Cattier, Adam Burnett, George Calver, Amy Corsan, Louise Daly, Gethin Davies, Filipa 
De Albuquerque, Penny Dixon, Yinka Enirayetan, James Gunn, Adam Holloway, Daniel Kealty, 
Woon Ting Lai, Choi Ni Lee, Andrew Longland, Carman O’Brien, Christopher Power, Pavinder 
Singh Sahota, Hannah Sharkey, William Smith, May Tsang, Catherine Warmann, Daniel Williams, 
Joanna Wright, Raymond Yee.

This year the unit was concerned with 
transportation infrastructure, the relationship 
between local and international, the transient 
nature of city, urban influx and the re-
introduction of the airship as mass transport.

The airship was chosen for its ability to connect 
communities and cities, to make journey an 
investment of time and experience, and for 
its inherent energy efficiency. Brick Lane was 
chosen as it represents edge city – on the cusp 
of the financial district of London, yet filled with 
a transitory community that is in a constant state 

of socio-economic, cultural and communal 
change. 

Students were asked first to deal with the 
local – an urban villa designed to their fetish 
and specification. The second part of the brief, 
the airship terminal, explored the possibility of 
national and international transit from the heart 
of London. Projects ranged from huge towers 
that react to the wind, enveloping airships in 
their fabric, to vertical urban farm/hotels and 
massive concourses with beautiful folding roof 
structures.

Unit G
BA Hons Architecture



Facing page, clockwise from top left: James Gunn; Nasser Alamadi, future 
refugees; James Gunn, dome; below: Andrew Longland, internal montage. 

Overleaf: Adam Holloway, beginning, middle, ending; Adam Holloway; 
Nasser Alamadi, future refugees; Nasser Alamadi, tower; Chris Power







Barti Garibaldo, Ronnie MacLellan
Nicholas Addrison, Libuse Berry, Andrew Boyt, Louise Cann, David Coles, Margarida Duarte 
Vieira de Araujo, Jonathan Emery, Aimee Felton, Jacqueline Gniady, Laura Gray, Alice Gurney, 
Simon Harmsworth, Amy Harris, James Hartnett, Erica Helmetag, Petter Hoff, Naomi Hubbard, 
Ali Ibrahim, Stavroula Ioannou, Antonios Lalos, Elisavet Michailou, Stephan Rieger, Nurul 
Saripuddin, Daniel Shail, Janine Siciliano, Kaoru Tada, Kathrine Thoen, Angela Vanezi, Rahul 
Vishwakarma, Andrew Watson, Darrell Woods

The unit ethos and commitment was to weave 
through the complexities and contradictions 
surrounding the subject of sustainability, with a 
focus on domestic architecture.

From a formal point of view, the aim of the unit 
was to investigate the language of sustainable 
architecture, to criticise existing stigmas and 
stereotypes, and to develop propositional 
models informed by the playful interaction 
between material sources, production cycles 
and design rationales.

In particular, we were interested in nature 
and human intervention in it as a source of 
inspiration. We were looking at the planet 
as a resource of form diversity and were 
considering how this is modelled by the 
elements and how this could feed designers 
with abstract ideas of art forms, which could 
be expressed architecturally, in consideration of 
environmental applications.

The design curriculum for the year was split 
into three projects. Project 1 was a playful 
exercise aiming at familiarising students with 

Unit H
BA Hons Architecture



the use of energy and resources by mapping 
creatively a domestic routine of choice. This 
project formed a transition into Project 2 via a 
field trip to the Isle of Wight, which involved 
camping, as a means to provide a comparative 
parameter to the exercise carried out at home, 
and as a way to absorb the character and 
nature of the location which sited both projects 
2 and 3.

Project 2 consisted of the design of an 
autonomous shelter for a discrete form of 
habitation, such as a writer’s retreat, a beach hut 

or other, inspired by the site visit.

Project 3 engaged the students with the design 
of a Centre for Marine Ecology. This had 
to host a variety of programmes, spanning 
from research labs to large-scale hydroponic 
cultivations as well as a variety of inhabitants, 
such as students, visitors and members of the 
new community who service the centre.

Facing page, from top: Louise Cann; Nurul Saripuddin; below: Laura Gray. Overleaf 
left, clockwise from top left: Iris Michailou; Andrew Watson; Kaoru Tadu. Overleaf left, 

clockwise from top: Iris Michailou; Andrew Watson; Kaoru Tadu; overleaf right, clockwise 
from top left: Nurul Saripuddin; Laura Gray; Rahul Vishwakarma; Margarida Duarte







Andrea Placidi, Ro Spankie, Abi Abdolwahabi,  
Matt Clay, Maita Kessler, Allan Sylvester 

Maryam Alavi-Mozneb, Michelle Ashenden, Clare Baker, Karma Bdeir, 
Holly Beazley, Samantha Bouchard, Lynsey Brough, India Bryant, 
Jessica Bugden, Laura Crew, Emma Dolman, Heather Fox, Gent Gjikola, 
Johanna Hansen,Edward Harty, Georgina Hodgetts, Emily Hopper, 
Edward Jefferis, Charlotte King, Nicola Lowery, Sheree Modeste, Bente 
Noeren Eriksen, Emily Norman, Yasemin Oz, Amy Paterson, Ellen 
Penney, Kate Petit, Anita Preszecsan, Emily Rainsford, Anna Rugeroni, 
Mami Sayo, Adele Seaward, John Southwell, Victoria Spencer, James 
Stroud, Jennifer Thompson, Rebecca Tomlinson, Christine Voss, Helen 
Warren, Katherine Williams, Mei Yee Wong, Irmak Yapan

Second year students spent the first semester 
thinking about how to model interiors. Looking 
at the abstraction that occurs as one reduces 
scale.  Starting by considering the difference 
between a scaled architectural model and a 
dolls house. An architectural model being the 

abstraction of architectural form and the space 
it contains, the dolls house an abstraction of all 
the bits and pieces that the space contains. The 
architect’s model is concerned with material, 
volume and light; the dolls house is more with 
the use of the space and the objects associated 
with that use. Does the dolls house contain 
lessons to learn in terms of its ability to open 
and close, its mobile relationship to context and 
its longer and more dynamic lifespan as a toy?

Feilden Clegg Bradley Studios, the award-
winning architectural practice based in London 

Interior Architecture
BA Hons



Facing page, clockwise from top: Puzzle House - Ted Jefferis, Lynsey Brough, Nicola Lowery, Mami Sayo; Hidden House - Sheree 
Modeste, Yasmin Oz; Shadow House - Ted Jefferis, Georgina Hodgetts; Shadow House - Ted Jefferis, Georgina Hodgetts; Hidden House 

- Sheree Modeste, Yasmin Oz; below, from top: Secret House - Adele Seaward, Emily Norman; bottom: Clock House - Mami Sayo, 
Helen Warren. Overleaf, clockwise from top: Pegasus Theatre - James Southwell; Pegasus Theatre - Sam Bouchard; Silvia Taddeo, Anita 

Preszecsan; Dance Group - James Stroud, Emily Rainsford, Sam Bouchard, Claire Baker, Gent Gjikola, James Stroud

and Bath, are designing the newly refurbished 
facilities at the Pegasus Theatre, Oxford; 
the client, public art consultant, planners, 
other design team members as well as the 
architects are currently engaged in lively 
debates about the new design. It provided an 
ideal opportunity for the third year students 
to oversee a ‘live’ project, to appreciate the 
different roles that the various parties have 
in the design process, and to try and extend 
these ideas in conjunction with their own. 

By researching different theatre and  
 

performance types, the students analysed 
how an exemplar layout would work for a 
chosen performance within the chosen theatre 
variant. Then, after a presentation from the 
client and the project architect, they had to 
refine the design to take site and practical 
constraints into consideration. ‘A performance 
has a narrative expressed by the motion of the 
dancers, the speeches of the actors, the music 
of the players. Tragic. Comic. Poignant.’ 







For the second semester we looked at design 
competitions: their various forms, ways of 
thinking and graphic language. Firstly there 
is the open ideas competition, whose entries 
are not usually intended to be built but to 
disseminate new and maybe radical ideas and 
open discussion. Secondly there is the invited 
competition where a select group are invited 
to submit proposals for a specific project, the 
prize being not a public stage but the chance 
to build. This style of competition becoming a 
form of patronage is often not followed in the 
media until the project is completed. 

The brief asked the students to undertake 
two competitions. The first was a short ideas 
competition for an exhibition by Architecture, 
Interior Architecture and Fine Art students 
from Oxford Brookes in the National Gallery 
of Arts in Albania. This two-week competition 
challenged the students to design a proposal 
for the layout of this exhibition, a demountable 
installation or display system that was able to 
exhibit a variety of media: drawings, models, 
projections, installations, text.

The second was an invited competition 

Interior Architecture
BA Hons



Facing page, clockwise from top left: Museum of Garden 
History - Sheree Modeste, James Stroud, Sam Bouchard; 

below: James Stroud; Sam Bouchard. Overleaf, from top: 
News Room video stills - Anita Presecszan; May Wong

organized by the Architecture Foundation 
to redesign the permanent collection and 
temporary exhibition space for the Museum of 
Garden History in the grade-2 listed church of 
St Mary’s Lambeth.

Finally, News Room explored news and the 
media. The TV in the front room opens an 
opportunity to experience other places, but 
also for TV companies to infiltrate our living 
space and project their version of events 
inside our subconscious defence. A polished 
version of the world awaits us at the touch of 

a button or a flick of a switch, yet increasingly 
this airbrushed version has been dramatized as 
reportage becomes more ‘real’, as endeavours 
are made to bring us ‘closer to the news, 
wherever it is, whenever it occurs’. Through 
a series of models and films, the students 
were asked to design a device that presented 
an aspect of the news of their own choosing. 
They then had to show this device in a public 
and private context. How could this system 
of broadcasting challenge the way that these 
two different environments were designed and 
how people interacted within them?







Richard Rose-Casemore, Nick Hockley
Lucy Cahill, Simon Chung, Philip Coyle, Andrew Davies, Matthew Davies, Sarah Davies, Shane 
Doherty, Rupert Ford, Sai Man Ho, Amy Hollands, Pinelopi Kalavria, Aylin Ludwig, Clare Murray, 
Erica Pereira Preto Esteves Vaz, Mahdieh Pourali-Bazardeh, Peter Preston, Sylvia Synodinou, 
Rebecca Tomlinson, Ioannis Tzavelakos

This year’s programme involved designing a 
new Pavilion for the Venice Biennale. 

The British Pavilion in the Giardini was 
originally built in 1887 by the Italian engineer 
Enrico Trevisanato as a restaurant to serve 
the International Art Exhibition, a forerunner 
of the first Venice Biennale founded in 
1895. It was bought for Britain by a group of 
private benefactors in 1909 and re-modelled 
into a gallery the same year by the British 
architect Edwin Rickards. Since 1938 the UK’s 
international cultural relations agency, the 

British Council, has been responsible for the 
British Pavilion, presenting many of the UK’s 
foremost artists at the Biennale of Art. 

In semester one each student was paired with 
a living British creative: artist, designer, writer, 
philosopher, film maker, journalist. An exhibition 
of the creative’s work formed a preliminary short 
project and this was re-introduced at the end 
of the year as the first installation in the new 
Pavilion.

Students were encouraged to think about 

DS1
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Facing page, from top left: Ho Sai Man; Philip Coyle; below, 
Ho Sai Man; Simon Chung. Overleaf, clockwise from top left: 
Rebecca Tomlinson; Simon Chung; Ioannis Tzavelakos; Amy 

Hollands; Simon Chung; Sarah Davies; Shane Doherty

the broader issues at stake - political and 
sociological as well as aspects of ‘national 
characteristics’;  those general assumptions 
made by ourselves as ‘British’ or the 
generalisations made by people from other 
countries about us. 

The proposition was to define ‘Pavilion’ 
in the broadest possible sense. The design 
project started during the field trip to Venice 
in semester one. The site was not necessarily 
that of the existing building and students were 
expected to find and research their preferred 

location during the visit.

In making a proposal for the new British 
Pavilion, we had the chance to offer a new and 
more appropriate facility for celebrating art 
and design; one which was far more than an 
inherited vessel. There was also a need for a re-
evaluation of what it means to represent British 
creativity outside Britain.







Anna Hart, Rute Ferreira, Ruth MacLennan
Laura Barnfield, Victoria Batchelor, Thomas Breyvogel, Faye Chantler, Sophie Jopling, 
Francesca Lee, Elizabeth Parker, Prashilla Patel, Alessandra Ricci, Ben Robb,  
Andy Sanyangore, Iain Sellar, Ian Stokes, Mina Samangooei, Tamsin Walmsley,  
Rebecca Welford, Jamie Williamson.

‘The purpose of the Polytechnic is to be a forum 
for the study of urban life and the production 
of ideas and artworks that enable participants 
and audiences to imagine and enact formal, 
civic, surprising, critical, helpful, questioning, 
funny, difficult, spirited, profound, demanding, 
beautiful, fleeting or perpetual interactions with 
the city, with other places, and with each other, 
that do not involve commercial exchange’ (Ruth 
Maclennan, Polytechnical Institute for the Study 
of the Expanding Field of Radical Urban Life: A 
Manifesto, 2007). Architectural proposals were 
sought for existing and additional departments. 

These included the Department of Political 
and Social Recovery: the Lingering Place, 
Department of Contextual Readjustment, 
Hidden Museum of Archway, Department of 
Conductivity and Receptivity, Department 
of Density and Materials: Air Exchange, 
Department of Metamorphosis, Department 
of Chance Encounters and Opportunity, 
Department of Ear Cleaning, Department of 
By-Product Synergy, Department of Escapism, 
Department of Domestic Arts, Department of 
Jewish Reflection and Continuity, Department of 
Marx and McLuhan: the Hour of the Wolf.

DS2
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Facing page: Thomas Breyvogel and Mina Samangooei, DS2 1:1 Archway; 
below, Hidden Museum of Archway; Elizabeth Parker, Department of 

Chance Encounters and Opportunities. Overleaf: Andrew Sanyangore; 
Jamie Williamson, Department of Marx and McLuhan: Hour of the Wolf







David Grindley, Sarah Stevens
Stefano Ambrosoli, Laurie Anderson, Helen Arbuthnot, Matthew Ball, Hannah Barratt, 
Beauregard Becquart, Jean Baptiste Bouvet, Susannah Brockbank, Thomas Brown,  
Caroline Cage, Rob Fairfield, David Fergus, Alan Hughes, John Lehman, Ben Monteagle, 
Louise O’Hanlon, Christopher Sandford, Jonathan Todd 

DS3 projects explore the creation of 
connections: visual, physical and cultural. 

This involves an engagement with site and 
a concern for discerning thresholds, not just 
the physical point of entry into and exit from 
buildings but also the invisible or almost 
imperceptible lines and boundaries that define 
territories.

This year’s theme focused on the notion of 
former prime minister Tony Blair bequeathing 
a building to the nation (of unspecified 

programme) as a legacy of his ten years in 
office.

The site for the project is located in the city of 
Durham, where Tony Blair spent his childhood, 
and is focused around the redundant ice rink in 
the city centre on the banks of the River Wear.

The stages of the project involved successively 
the design of a panopticon; an installation 
exploring the ten years in office of Tony Blair; 
and the legacy building itself.

DS3
Diploma



Facing page, from top: Jean Baptiste Bouvet, perspective from the street; Hannah 
Barratt, model; below, from top: David Fergus; David Fergus; Hannah Barratt, model. 

Overleaf left, from top: Caroline Cage, section detail; elevation; Caroline Cage, 
model; Chris River; Jean Baptiste Bouvet; overleaf right: Chris River, perspective







Simon Henley, Bruno Silvestre
Anila Amarasinghe, Benjamin Clark, Ben Doherty, Surna Dookhit, Thomas Easdown, 
Caroline Ford, Mafalda Franco, Shreepriya Khaitan, Jennifer Lau, Shamilal Mendis,  
Ronald Pettipas, Ravi Ramkalawan, James Renfrew, Kate Scicluna, Henrietta Temple

‘Only a very small part of architecture belongs 
to art: the tomb and the monument. Everything 
else that fulfils a function is to be excluded’ 
(Adolf Loos, 1910).

DS4 set out to investigate the legitimacy or 
otherwise of the above statement. The question 
posed was, ‘to what extent might usefulness 
interfere with or instead underpin architecture?’ 
During the course of the year we looked at 
three increasingly complex buildings: first a 
tomb for the student; then a multi-storey car 
park for 1000 vehicles; and finally a secondary 
school for 1000 pupils. 

The tomb revealed personal histories, 
experience and beliefs, and it provoked some 
to express agnosticism and atheism. Projecting 
personality and conveying emotion proved 
more important than self-conscious aesthetic 
production. Many responded by making – 
casting, sewing – a maquette, some wrote, 
some drew, one made a film, and another a 
book. 

Next, working in groups of three, DS4 
produced six films and six car parks. Matter, 
obliquity and scale here proved to be the 
protagonists. It began with the car (and events 

DS4
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Below: Ben Clark. Overleaf, clockwise from 
top: James Renfrew, Ben Clark, Shreepriya 

Khaitan and Caroline Ford; Ben Clark; 
Ben Clark; James Renfrew; James Renfrew

observed in car parks) but at a certain point 
algorithms, the properties of clay and timber, 
and the art of origami – in effect a chosen 
methodology or process, and reflection on a 
process – took over.

Finally, pedagogy, a vision of society, an 
attitude to Oxford and the meadow (and 
incidentally to James Stirling’s Florey Building), 
and geometry and matter enabled the 
school to eschew populism and a certain 
predictability. The successful schools proved 
to ‘function’ in that they exhibited both literal 
utilitarian characteristics (spatial and technical) 

and a deeper meta-functional nature, which 
may variously be described as social logic, 
material order or an ethical dimension. In 
effect they created enduring usefulness, in 
which significance, or the meaning a society 
ascribes to a building, becomes of vital 
importance.  

The work of DS4 pitches the visceral aspects 
of matter and building against the functional 
and meta-functional aspects of buildings.







Andrew Holmes, Thomas Arnold
Thomas Bartram, William Butler, Joel Chappell, Ryan Doran, Thomas Ellis, Christian 
Fleming, Michael Halliwell, Simon Holden, Maina Illum, Aishatu Kaigama, Kirk Rushby, 
Andrea Schrader, Eva Seljan, Justus Van Der Hoven

Nightmare Town looked at the dense core 
of London, in particular Soho. Here the old 
dubious and seductive pleasures of the city, its 
clubs, cafés and pubs rub up against the old 
staples of the movie and garment industry, the 
open vegetable market, art materials shops, 
and the newer influx of digital media and 
advertising companies. 

The project started from the standpoint 
of designing from the detail of an interior, 
its objects and furnishings, for a particular 
cast of characters with a complex series of 

relationships. Three characters were then 
developed and seen as actors in a film. Each 
inhabited a set of rooms. The rooms and 
buildings they inhabit are seen as sets in a 
location. 

The architect’s job is seen as providing the art 
by which everyday life is seen as theatre (with 
thanks to Olaf Bartels, Susanne Hoffmann, 
Saskia Lewis, Rolf Zimmermann).

DS5
Diploma



Facing page: Marina Illum, Peppeto’s workshop; below, from top: Simon Houlden, The mystery of the 
red mask; Joel Chappell, La dolce camera. Overleaf left, from top: Thomas Bartram, The conjuror’s 

darkroom; Thomas Bartram, The illusionist’s mechanism; Thomas Bartram, The ventriloquist’s archive;  
overleaf right, from top: Kirk Rushby, The immortal heroes of Soho; Eva Seljan, The triangular glimpse







Toby Shew, Matt Gaskin
Mohd Iskandar Abdul Malek, Ali Al-Mannai, Edward Arthur, Sophie Chisholm, Nkechi 
Commettant, Aloke Datta-Chaudhuri, Christopher Dawkins, Christian Drinkwater,  
Shu Yuan Fei, Philip Fry, Anastasia Georgouli, Stuart Mansell, Fiona McLellan, Peter McWilliam, 
Nurul Md Sabri, Paulina Ogbugo, Kiran Sharma, Siti Sheikh Yahya,  
David Taylor, Nick Thorne, David Werren

Fields are multi-dimensional. They can be 
mundane or fantastic. They can be visible or 
invisible: but respond to detection. Fields have 
influence upon one another.
 
The unit investigated invisible fields through 
detection and mapping devices – radio waves, 
postal routes, wireless signals. Brick Lane was 
analysed using these devices and projects 
were developed to integrate the information 
collected; a new city topography was created.

Students were asked to propose a system 
– initially based around their invisible field 

findings and the creation of an airship terminal 
for Brick Lane – that created a dialogue 
between local, national and international fields. 

This system manifested itself in diverse 
architecture propositions, ranging from a 
communal housing scheme with tea import  
and fermentation capabilities to entire cities in 
the sky.

DS 6
Diploma



Facing page, from top: Fiona Maclellan, site sections; 
Fiona Maclellan, winter tea room, below: Stuart 

Mansell, floating city site montage; David Werren. 
Overleaf: Iskandar Malek, airship terminal







The International Architectural Regeneration 
and Development (IARD) programme aims to 
provide students with the knowledge, tools and 
skills that will enable them to play an active 
role in the re-use  and enhancement of the built 
environment, including vernacular architecture.  
The regeneration and development project is 
the opportunity to put the theory into practice 
through a ‘real’ project. 
 
This year the location for the international field 
study project was the village of Akcicek in 
Northern Cyprus. Drawing on the theoretical 

knowledge gained in the first semester, on 
returning to Oxford, the students work in 
groups to develop area-based regeneration 
strategies followed by individual projects 
developing one aspect of intervention in greater 
depth. 
 
The aims of the project were to explore 
culturally and politically sensitive interventions 
that would support the conservation of historic 
buildings, promote sustainable development 
and make the village a desirable place to live.

Aylin Orbasli, Geoffrey Randell, Marcel Vellinga 
Azin Aminoleslami, Sally Buckby, Adam Darby, Charlotte Dunne, Thomas Elliott,  
Andrew Greenhalgh, Eyad Hilal, Andrew Hudson, Akbarnazim Modan, Amy Matthieson,  
Omar Mirza, Rakiran Munde, Clare Nunneley, Darlington Orji, Nooshin Rabet Eshaghi,  
Sean Roberts, Rosa Simpson

IARD
Diploma Special Route/Masters



Facing page, from top: Sean Roberts, Akcicek coffee shop; Sean Roberts, Akcicek elevation; 
below from top: Thomas Elliot, Akcicek sketch; Sean Roberts, Lulworth youth hostel. Overleaf, 

clockwise from top left: Adam Darby, Akcicek landscape-led regeneration; Rabet Eshaghi, 
Akcicek new housing; Azin Aminoleslami, Akcicek new development in historic context 







Mary Hancock, Manuel Fuentes, Rajat Gupta, Michael Humphreys, 
Mick Hutchins, Prashant Kapoor, Chris Kendrick, Maita Kessler, 
Fergus Nicol, Hom Rijal, Fionn Stevenson

James Atack, Edward Bailey, Matthew Beasley, Lauren Blakey, Judith 
Britnell, Robin Brylewski, Ashley Burns, Gerry Cooper, Celia Correia 
Macedo, Vincent Doronila, Martyn Few, Anuj Gudekar, Francisco 
Guerrero Neguillo, Chris Hawkins, Cathal Heneghan, Adnan Hossain, 
Nia Jeremiah, Chris Jones, Nakul Kamat, Maro Kassoti, Chung Sze 
Joyce Lau, James Lemanis, Iosif Levis, Colin Ma, Tom Mann, Pradnya 
Naigaonkar, Christina Oikonomou, Mridula Pillai, Chaitanya Potbhare, 
Vincente Prescott, Eleanor Redmill, Piers Sadler, James Shelton, Elpida 
Spyrou, Ricky To, Marina Topouzi, Mirian Vaccari, Sercan Yalciner, 
Alexandros Zacharopoulos

The Energy Efficient and Sustainable Design 
programme aims to engage students with 
principles of social and environmental 
sustainability in the built environment by 
addressing community, resource efficiency 
and quality of life issues at the level of both 
masterplan and individual building.

The disused US airbase at Upper Heyford 
near Oxford formed the territory for exploring 
a bioregional approach to design. Working 
with North Oxford Consortium, which 
currently owns and manages the site, four 
large groups investigated the environmental, 

social and economic resources in the region 
and proposed various framework strategies for 
developing the site to make best use of these. 
The client was delighted and impressed by 
the depth of engagement as well as some of 
the novel solutions put forward. Following a 
critical review, students moved on to develop 
individual or group projects within the 
established frameworks. The work represents 
the continuing engagement of this Design 
Specialisation with the Oxfordshire locality, 
developing links with local communities. 

EESB
Diploma Special Route/Masters



Facing page, from top: Ellie Redmill; James Lamanis; below, 
from top: Francisco Guerrero Neguillo; James Shelton. 

Overleaf: James Shelton, section, concept design and photo







The Nearest Faraway Place is always home. It 
is a way of seeing the familiar surroundings of 
the home as something extra-ordinary. ‘Life is 
heredity plus environment’ (Luther Burbank). 

Students were asked to look at the cultures, 
movies, music, objects, family relationships, 
friends and home life that made up their 
personality. 

Some, personal, were touching, elusive but 
often based on minute observation of character 
and place, giving an air of melancholy for a lost 

world of values. 

Others sought to make proposals based on 
world news of hunger and nutrition, to propose 
a new form of agriculture. Sites for action 
were arrived at, some fictional, some actual, 
all quotidian. Whether abroad or in England 
the site responded to the actual requirements 
of a brief arrived at individually (with thanks 
to William Firebrace, Samantha Hardingham, 
Saskia Lewis, Mike Paris).

MArch
Diploma Special Route/Masters

David Greene, Andrew Holmes 
James Corris, Timothy Darvill, Chatchai Ditsadee, Amit Dixit, Tim Gardiner, Prasanna Kaja, 
Melis Karagozlu, Amit Kasliwal, Kochuthommen Mathew, Gemma Loving, Gbeminiyi Opeyiyi, 
Aluette Vega Ruiz, Kamonsom Thanwiset, Sonlin Xiao



Facing page, clockwise from top left: Gemma Loving, Mitch’s house, Harriet’s bedroom, Harriet’s house, Tom’s 
bedroom, Harriet’s house, bedroom plan; below, clockwise from top left: Chatchai Ditsadee, floating farmhouse; 

Niyi Opebiyi, wedding tower; Prasanna Kaja, agriculture tower Hyderabad; Tim Gardiner, Unité d’habitation; 
Gemma Loving, Harriet’s house and Abbey’s kitchen. Overleaf, clockwise from top left: Chatchai Ditsadee, floating 

farm in the rice fields; Amit Dixit, a light coat; Aluetter Ruiz, cigar sniffobot, airobot in a courtyard, cool airobot







Alexandros Athanasiadis, Alexander Baker, Reshma Begum, Stephen 
Broadley, Claire Burnett, Ian Callaghan, Kristin Chrzanowski, 
Nicholas Clifton, Charlotte Cook, John Crowder, Emma Flanagan, 
Allan French, Genevieve Hayes, Rob Illingworth, Jenny Janssen, 
Andrew Kavanagh, Jonathan Kilner, David King, Benhur Kothapalley, 
Tian Liu, Jonothan Livermore, Balaji Moopanar, Stephen Morris, 
Du Minh Nguyen, Vu Hung Nguyen, Adam Nicholls, Olga Novikova, 
Declan O’leary, Darren Perry, Marcus Pethica, Rezuan Razali, William 
Ringer, Kieron Roberts, Purva Shah, Manan Singal, Robert Spender, 
Michael Stradling, Gareth Sumner, Jonathan Taylor, Thomas Uebel, 
Daniel Washington, Russell Weymouth, Paul White, Louise Young.

The main studio project took the ‘West End’ of 
Oxford city centre and attempted to produce 
a set of coherent design strategies for re-
balancing this fragmented urban landscape. 
The students identified a number of design 
opportunities and motifs, including: the West 

End as a ‘gateway to the city’; the use of water 
and natural elements to underpin identity; 
and strengthening the potential of existing 
residential, educational, transport and other 
functions to create a vibrant and forward-
looking city quarter.

As in previous years, the students worked 
in groups to produce an overall strategy/ 
masterplan, and took parts of this for individual 
designs, re-testing these against the group 
vision as the project developed at a number  
of scales. 

Urban Design
Diploma Special Route/Masters

Alan Reeve, Ian Bentley, Jon Cooper, Tom Medcalf,  
Andy Burns, Javina Medina, Brian Goodey,  
Laura Novo de Azavedo



Facing page, from top: Emma Flanagan, housing elevations; 
Andrew Kavanagh, plan; below, from top: Andrew 
Kavanagh, masterplan; Emma Flanagan, river view. 
Overleaf: Andrew Kavanagh, west end perspective 

The work explored issues if identity, 
townscape, commercial and social coherence, 
and the aesthetic and sensory dimensions of 
place-making. This was reinforced through 
a public consultation exercise with residents 
and visitors to the area, bringing often abstract 
design thinking up against the pragmatic needs 
of local communities.







David Sanderson, Rod Burgess, Mohamed Hamza, Charles 
Parrack, Brian Phillips, Brigitte Piquard, Leda Stott
Coree Alvarez, Solla Asea, Ayaz Ahmed Ayaz, Patrick Bell, Julia Bouvy, Rachel Clegg, 
Clephane Compton, Giordana Di Sarno, Christine Fenwick, Kelly Fisher, Annika Grafweg,  
Adam Guy, Dipti Hingorani, Rona Inniss, Yumika Kan, Sari Kaipainen, Nathalie Khoueiry, 
Melissa Kinnear, Anne Leewis, Megan Lynagh, Sridevi Madala, Sara Mairs, Amali Meepe,  
John Richard Okumu, Heidi Ottosen, Mafalda Piccara, Michael Prideaux, Mick Scott,  
Elliot Seeger, Haldi Sheahan, Naomi Shinkins, Chris Sidell, Robert Snell, Paul Stockley,  
Line Tabbara, Elizabeth Westmacott

The Development and Emergency Practice 
(DEP) route explores tools and approaches for 
responding meaningfully to risk, poverty and 
vulnerability. For architecture students the 
challenge is to consider how form, materials 
and space interact with the social, economic 
and political contexts of settlements affected 
by rapid urbanisation, conflict and disaster.

To these ends this January’s field trip was to 
two low-income settlements, Nobody and 
Diseteneng, in South Africa’s Polokwane 
province. Students spent ten days working 

with counterparts from Polokwane provincial 
government, meeting with local communities, 
government officials and non-governmental 
organisations. In communities students used 
assessment techniques drawn from social 
science, including mapping, wealth-ranking 
and transect walks.  

For Nobody settlement, Elizabeth Westmacott 
developed a garbage recycling plan that 
would benefit residents, while Sara Mairs 
proposed a sugarcane market to provide 
a community focus as well as a means for 

DEP
Diploma Special Route/Masters



Facing page, clockwise from top left: Sara Mairs, livelihoods routemap for Nobody settlement; Giordana di Sarno, Mount Vesuvius 
eruption emergency shelter network for Naples; Rachel Clegg, developing a flood risk strategy; Rachel Clegg, developing a flood risk 
strategy; below, from top: Naomi Shinkins, improving living conditions in Desteneng; Naomi Shinkins, improving living conditions in 

Desteneng. Overleaf, from top: Mick Scott, Alter your Native Belfast; Sari Kaipainen, During the Asian Tsunami, montage

improving incomes. For Diseteneng Naomi 
Shinkins sought to improve livelihoods 
through adding value to shacks, leading to 
better quality and longer-lasting shelter.  

Concerning disasters, Sari Kaipainen explored 
responses to the Asian tsunami following 
fieldwork in India, while Giordana di Sarno 
proposed a network of emergency shelters 
for Naples for a future eruption of the Mount 
Vesuvius volcano.

In the UK Rona Inniss focused on asylum 

seekers by developing a meeting venue in 
Oxford, while Rachel Clegg researched flood 
risk along the Thames estuary, leading to 
buildings that considered water levels within 
their design. Mick Scott reviewed the special 
and spatial consequences of a divided Belfast 
and offered approaches for better integration. 







The student is the catalyst for the Major Study, 
choosing his or her own focus and culminating 
in an original and self-determined research 
project. The Major Study can focus on the 
technical, social, economic, philosophical, 
artistic, theoretical, or historical aspects of 
architecture, or a combination of these. 

This year a diverse and highly motivated group 
of students debated, explored and tested 
contemporary issues in architecture.  Peter 
Collins (below right) opened up the symbiotic 
relationship between city and nature through 

an everyday journey between Oxford and 
London. John Economou charted the oddities 
of olfactory understanding and speculated on 
their implications for architectural form. 

Abigail Myers set out parameters for the 
improvement of health care in the United 
Kingdom through historical research, focusing 
primarily on the Maggie’s Centres. Elliott 
Wingfield (below left and bottom) probed the 
practice of parametric design and explored the 
ramifications for design methodology.

Major Study
Diploma Special Route

Matt Gaskin, Louise Durning, Helena Webster
Peter Collins, John Economou, Abigail Myers, Elliott Wingfield



Marcelo Alvarez, Tarawut Boonlua, Ian Bourne, Catarina 
Carvalho, Alma Clavin, Mariana Correia, Seema 
Dave, Chamutal Eitam, Joachim de Flores, Ahmadreza 
Foruzanmehr, Amanda Griffin, Yasmin Hales Henao, Michael 
Hill, Daniel Hutchinson, Robert Irving. Martin Johns, Chris 
Kendrick, Daniel Kozak, Kenneth Kwarteng, Rosemary 
Latter, Morag Lindsay, Lenka McAlinden, Iliana Miranda 
Zacarias, Paula Naukkarinen, Pratima Nimsamer, Rawiwan 
Oranratmanee, Barry O’Reilly, Andrea Placidi, Jaturong 
Pokharatsiri, Usha Prabhakaran, Chawalid Saicharoen, 
Sambasiva Sajja, David Sanderson, Daniel Sant’ana, Sutida 
Sattayakorn, Siraporn Sihanantavong, Kalie Sillah, Leo 
Thomas, Donia Zhang

There are currently 39 full-time/part-time 
UK, EU and International students within 
the Department of Architecture all working 
to complete one of the three routes offered: 
MPhil, MPhil transferring to PhD or PhD Direct. 

Current titles include:
• The social value of hosts: tourism, 
gentrification and cultural assessment of living 
heritage places: the case of Thailand in the 
context of historic towns in Indochina
• Assessing the potential of ground source  
heat pumps to reduce energy-related  
carbon emissions from UK housing in a 
changing climate
• International aid responsibility – mechanisms 
of learning.

Our research students join a supportive 
environment and are allocated a supervisory 
team appropriate to their individual subject. 
A dedicated research training programme is 
run during the first year to provide training in 
research methodology and methods. Weekly 
research seminars enable students to share 
ideas and get feedback in an encouraging 
environment.

Due to the large community of researchers 
and scholars within the School of the Built 
Environment, it is a place where there is lively 
debate, considerable activity, and a friendly 
interest in those undertaking research here. 

Completed in 2007-08: Dr Tarawut Boonlua, 
Sustainable transport development zones: a 
model for developing southeast Asian cities? 
Lessons from Bangkok.

This research sets out to investigate the most 
sustainable planning and design solution for 
transport development areas in southeast Asia, 
whose contexts are distinguished from other 
international cities. The research tests the 
sustainable transport development zone (STDZ)  
concept in four case studies in Bangkok. It 
uses a number of research methods, especially 
the literature review of the concepts and the 
development of criteria for sustainable transport 
development zones to test the existing and 
potential sustainability of these cases. The 
research finds that the cases vary in their 
existing levels of sustainability and all have 
the potential to become more sustainable if 
developed appropriately in the future. The main 
contribution to knowledge is that the concept 
of STDZs could provide a useful guide for a 
developing city, especially in southeast Asia. 
Further research could be done by investigating 
the practicability of lessons gained from 
Bangkok to those in other developing southeast 
Asian cities, and how the elements of STDZs 
work out in Bangkok over time. 

Elizabeth Burton, Lynne Mitchell, Margaret Ackrill, Bousmaha 
Baiche, Rob Beale, Rod Burgess, Carol Dair, Manuel Fuentes, 
Mike Godley, Rajat Gupta, Michael Humphreys, Mike Jenks, 
Lynne Mitchell, Fergus Nicol, Ray Ogden, Paul Oliver, Aylin 
Orbasli, Brigitte Piquard, Fionn Stevenson, Mark Swenarton,   
Igea Troiani, Marcel Vellinga, Nicholas Walliman, Katie Williams

Research Degrees
MPhil/PhD



John Stevenson, Charles Darby, Matt Gaskin,  
Mary Hancock, Michael Hill, Nick Hardy, Ronald Green,  
Maita Kessler, Ronnie MacLellan, Peter Norman, Martin 
Pearce, Colin Priest, Melanie Richardson, Sarah Stevens

The RIBA Office-Based Examination provides a 
work-based route to qualification at Part 1 and 
Part 2 levels, and is designed to meet the needs 
of individuals who are employed full-time in 
architectural practice.  The examination mirrors 
the curriculum, level and criteria applied to 
full-time architectural study in the UK, and 
leads to the award of the RIBA Certificate in 
Architecture (Part 1) and the RIBA Diploma in 
Architecture (Part 2). This route to qualification 
provides an alternative to university study, 
particularly for those who prefer to invest their 
personal development in practice.

The examination methodology requires that 
candidates engage in critical studies in relation 
to design, technology, cultural and professional 
contexts. The subjects are examined 
formally through written examinations, 
essays and coursework submissions, and 
through traditional graphic and verbal design 
presentations.  Candidates identify both a 
mentor in practice and a personal tutor  
outside of the practice to support their 
personal development. Shown is the Part 2  
project by Andrew Macken for an art gallery in 
Dublin Bay.

RIBA Office-Based Exam



BA First year: RIBA Oxfordshire prize for best 
portfolio, Ruth Marsh; school fund prize for 
best overall performance, Ben Northover; Paola 
Placidi memorial prize for best progress in 
interior architecture, Rebecca Woods.

BA Second year: school fund prize for 
greatest ability in environmental science and 
technology in comprehensive design, Scott 
Chenery; Doric Club Oxford prize for the best 
portfolio, Neil Burgess; sponsored prize for 
interior architecture, Helen Warren; Berman 
Guedes Stretton prizes for creative originality 
in design, Jessica Barber and Charlotte Bovis; 
Riach Architects prize for best progress in 
sustainability, James Hartnett; Leslie Jones prize 
for best overall performance, Natalie Tomsett.

BA Third year: Doric Club Oxford prize for best 
portfolio, Maria Nikolousi; Riach Architects 
prize for best dissertation, Clare Baker; Hays 
Architecture prize for best performance 
in design, Adam Holloway; Leslie Jones 
construction prize, Erin McLoughlin; Leslie 
Jones Memorial Prize by the RIBA for most 
progress in building construction, Angus 
McDougall; sponsored prize for interior 
architecture, James Stroud; RYB Konsult prize 
awarded for the most important contribution 
to sustainability, Jan Lewicki; Scott Brownrigg 
prize for best hand-drawn 3D visualisation, 
Jan Lewicki; Tom Lethbridge memorial travel 
award, Maria Buontempo; RIBA Bronze Medal 
nominations, Damon Ball and Adam Holloway.

Diploma: energy efficient architecture prize, 
Elizabeth Parker; Reginald W Cave prize, Peter 
Collins; Fielding Dodd prize, James Shelton; 
RIBA South student award, Elliott Wingfield; 
graphics prize, Aluette Vega Ruiz; Hunter 
Johnston Doric Prize, Mafalda Franco; PRP 
Architects bursary for the best demonstration 
of sustainable design, Eleanor Redmill; Scott 
Brownrigg prize; Fiona McLellan; West Waddy 
ADP prize, Paul White; RIBA President’s Silver 
Medal nominations, Gemma Loving and Elliott 
Wingfield.

Prizes

The National Architecture Student Festival 2008 brings together 
higher education students from across the UK with pupils from 
London schools and community groups, culminating in a series 
of temporary ‘interventions’ in key public spaces at each of 
the five LFA2008 Hubs. Oxford Brookes Year One architects 
proposed a lightweight structure celebrating The Sounds of the 
Place: the River Thames, Big Ben over the way, the carousel 
behind, the railway above and buskers below. Re-marking 
Hungerford Bridge, the designated site, with the imagined and 
the physical and asking, who is performing? Working with the 
Saison Children’s Poetry Library at the Royal Festival Hall, we 
wished to bring the library outside for the summer. Listening to 
the recorded sounds of the site, local school children imagined 
what they could be. These onomatopoeic words were then 
transcribed to the structure. Using recycled and locally sourced 
materials, the choreography of the Proscenium Pieces reveal the 
underestimated qualities of the everyday life of this transitory 
space. Performances took place on Friday 11th July along the 
South Bank from the Millennium Bridge to Jubilee Gardens and 
on Saturday 12th July around and over the Hungerford Bridge.

For more information: http://ob1architecture.blogspot.com/

With thanks to: Young & Webb Engineers, DLD Scaffolding, 
London Festival of Architecture team, CABE Space, EXYZT and 
the Saison Poetry Library.
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Cait Sweeney with Colin Priest, Carsten Jungfer, Jane Anderson.
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